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The Buzz Around Terence Trent D’Arby’s Vibrator 

 

There has never been any question of Terence Trent D’Arby’s 

captivating persona.  

His emaciated physique housed one of the most powerful and instantly 

recognizable vocals of his time. However, this overshadowed his 

immeasurable talent. On the 1995 album ‘Vibrator,' he not only 

showcases his vocal prowess as he leads us on a wholesome journey of 

musical genres, but he also plays most of the instruments on the album, 

including some left-field offerings such as the sitar and clavinet. 

D'Arby's humility, however, was not enshrined in ego, as was the 

downfall of many of his counterparts. Although he set the bar high, 

Darby knew his talent had limitations and thus invited some of the best 

musicians of the time to feature on this album. From funk-father 



George Clinton to 70’s disco goddess, Patrice Rushen, the list of cameos 

pays testament to D’Arby’s appreciation of his peers.  

Whilst the album begins in true D’Arby fashion with three tracks of the 

'balls-out' rock and high-pitched vocal prowess we would expect from 

its creator; it soon evolves into a much more complex and mature 

offering.  

Track four on the album, the beautifully poetic, ‘Undeniably,' 

showcases Darby's ability to masterfully use musical areas of light and 

shade to maneuver the listener to exactly where he wants them. 

Featuring the haunting saxophone of the one and only Branford 

Marsalis, the track climaxes with an epic sax solo where D’Arby gets 

Marsalis to ‘trade 4’s’ against himself over two separate recording 

takes: effectively forcing Marsalis into a saxophone 'battle-off' with 

himself. In the final mix, when the two 'takes' are playing back 

simultaneously, it makes for truly incredible listening. 

As it progresses, the ‘Vibrator’ album seamlessly traverses through Pop, 

Soul, Bossanova, Smooth Jazz, mid-’90s RnB, and even an ethereal 36-

second soundscape.  Its diversity reflects the variety of experiences in 

Terence Trent D’Arby’s life. 

Born in Manhattan in 1969 to a gospel singer, D’Arby turned his back 

on music and instead had a promising career as a boxer and then a 

college student. Eventually joining the army, he found himself stationed 

in Frankfurt, Germany, before getting kicked out for going A.W.O.L. in 

1983. 

He moved from Germany to London and by 1986 had signed a deal with 

C.B.S. Records. 



A year later, he released his debut album, which sold a million copies in 

the first three days. It earned him a Grammy, a Brit Award and a Soul 

Train nomination for, 'Best New Artist.' 

The effect of diverse experiences on his songwriting is exquisitely 

apparent in the track ‘Holding on to You’ which portrays a beautiful 

love story between D’Arby and a girl from his past. The depth of poetic 

description in D’Arby’s lyrics instantly transports you to the setting of 

the ballad, intertwining your own emotions with his as he lays bare his 

soul to this girl. This kind of honesty can only come from real-life savoir-

faire. 

Similarly, ‘We Don't Have Much Time Together,' joyfully mixes D’Arby’s 

vocal and arrangement skills with his aforementioned lyrical poeticism 

into a spicy Latin-infused musical ceviche! There is no alternative but 

just to let those musical flavours wash over you. 

Unfortunately, many didn't understand the album. 

The critics were out to critiqué, and they did! 

Comparisons to the more popular Prince and Lenny Kravitz sadly didn’t 

work to D’Arby’s advantage. The world’s media touted D’Arby as a less-

competent British version of the American stalwarts. 

The album wasn't mainstream by any means, and indeed it deterred a 

lot of existing D’Arby fans due to its complexity. However, those willing 

to take time to digest the whole album and appreciate the talent 

behind its diversity of styles were in for a musical and emotional 

rollercoaster.  

Sadly, this wasn’t enough for his label, Sony, with whom he already had 

a history of creative disputes. After the 1995 tour to promote the 

album, Sony promptly terminated his contract. 



D’Arby proclaimed Terence Trent D’Arby to be dead shortly after and 

began performing under the name of Sananda Maitreya, releasing his 

records solely online and circumnavigating the need for a record 

company. 

Disappointingly, none of the subsequent albums matched the pure 

genius that was Terence Trent Darby at his most creative, and none 

came close to the musical prowess contained in this last Terence Trent 

D’Arby album: ‘Vibrator.' 

 


